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A further consideration here is how the archive circulates as an 

apparatus that discursively produces knowledge and is often utilized 

by artists to reveal a set of  mechanisms that are simultaneously 

situated in the present but inevitably projecting meaning into 

the future. The archive, to recall the epigraph from Jacques Derrida 

above, ‘is a question of  the future, the question of  the future itself, 

the question of  a response, a promise and of  a responsibility for 

tomorrow’. (...) In exploring and producing archives, be they 

alternative, interrogative or fictional, these artists are not simply 

questioning veracity, authenticity or authority, or, indeed, authorship; 

rather, they interpose forms of  contingency and radical 

possibility into the archive that sees it projected onto future 

rather than historical probabilities.



The archive is used as a source of  a yet-

to-come future, and not as an explanation 

of  the present (how we have arrived at where 

we are). In this sense, the archive is never 

“found.” It is always made and remade. This 

making and remaking, this activization, 

tells us something about the present in 

relation to both potential histories

(histories that did not come about, but could 

have) and potential futures (becomings that 

in the present exist only in the form of  a 

fantasy or science fiction). These potential 

futures are the mark of  collective 

aspirations to live otherwise.





This is even true with respect to the dimension of  time, and I 

argue that Zionism has endeavored to colonize not only Palestinian 

space but also Palestinian time. Drawing from C. L. R. James and 

Ernst Bloch, I argue that a temporal dimension remains that 

resists colonization: the future, or Palestine Time. I then turn 

specifically to Mais Darwazah’s documentary My Love Awaits Me 

by the Sea (2013) and argue that documentary can point us to 

this utopian view of  time. The future is already here, 

Darwazah’s film suggests, and traces of  this Palestine Time can 

already be found even in the settler-colonialist present.
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“I’ve been here (in Berlin) just long enough to witness Berlin 

transform from an irrelevant European city for the Arab Culture to the 

center of its migration. As one state after another falls into darkness, 

the bitter-sweet reality is that we are fortunate to have each other, 

amongst those misfits from so many elsewheres. This is a city that 

reprimands as much as it liberates you to be who you want to be, a 

society that makes it clear that you will never belong, and yet where 

on its margins I’ve found the most diverse sense of togetherness” 

– Jumana Manna
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Kamal Aljafari, Recollection, 2015

See: “Return, recollect, imagine: decolonizing images, reclaiming 

Palestine” by Farah Atoui
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